-0 4 &, \guhl/
SORTTE Sy, 5!‘
gatona ad Qg - Y o

, i? @@ Vit ‘ } i flz/// %}

S

WY -4 @@ 5250 sl gt JOYI 5 il Gl 4 (YY) o |

N
o,

el Yol | il ol | el G el il
80 ot 0 it o Wil 58 i ooyl I 9 g

) A

(oo il | i G il /2.0
o] o il it a5 sl iy g oGl i
it el — At G| i i | Sy




8> fuliswgo Sleghiio BIG 0 Wgo o ndylgig s Liuwgall SWho ya Jiad kil (el [l
i ol it G| el Qo el il
8 g okl Qo il Qb i (el e 900 g i Qi

(*)gﬂm1 ‘;MJ /3. 4.

S ——l
Qi S Jon Al 5 callall ClalE o 2aal) jona (o8 (Aransall Y Dl
ssal) olad Y (ridaly (o) i dsag pae Alls (A Sa ¢ AN (il
Bleally ¢ WY Jio dgsuall LAY st o (0308 151 Guadiesdl (o 2ng
el Sy Lalall gl (1o (Rrsgall A Oially aaslly # 5l Clyuas Ao Cajanll
Y gall dulalal) et ) Culgs s o e Lee cpiglle e 0l
cmeall (ayl) e adian
Aol call dranl cGand) Calaal cuall A e cAadka) il el g
(Gl clallaias el @lgal (Gindl zgie el die (i)
o () Gl andiyg
tdadag 5l Jo¥) gyall m
Azl cla)all e
A sal
Padg Auk S ol @
Ndgilugally Ludladl s lea 4Dl owgall (e cpesd Gaald) sl
agiligally dalga (e zigaly Lulld) dilga (e zdsai Jidas @
Migilsally (e 7z 3saiy Ludlid) (e zagas cadls @
: Soed) Sl fdag Dluagd
L= ly Sl el Aale Lg3S i) Rusgally alaaly) —)

stmsall (ol malio aia (e AU Rsssall &)l =Y
B A dat Glile alehind A& 4D Gawsall (e saliay) -V

Mg Aol Zae il Al LIS A gl A il s 2 el il plaily Caallal) M (*)

)

o
v




¥+ ¥0 13128 (Ag DN £l (usl pae (¥)) sa—ei (JEQR) cLicq lq Ll ig ayl cln

v Analyzing some Latin music compositions and using them
rhythmically in composing iree musical pieces

Ayman Al Shami

Abstract//

As music is a centerpiece of many world cultures, questions arise
as to how cultural exposure, even in the absence of explicit formal
training, shapes our responses to music. Additionally, individuals' musical
memory abilities are greater for culturally familiar music than for
culturally unfamiliar music. The sum of these effects makes culture a

powerful influence in music cognition.

Found that listeners were able to use acoustic cues such as tempo
and loudness to recognize expressions of joy, anger, and sadness in music
from their own culture as well as music from two unfamiliar cultures,
suggesting that some aspects of affective responses to music do not
depend on prior exposure.

The research includes: (Introduction - research problem - Research
objectives - the importance of research - research questions - Sample
Search - Research Methodology - search tools - search terms).

The research is divided into two parts:

= The first part, theoretical, includes:
e Previous studies
e Latin Music.
» The second part: the application framework includes:
e The researcher chose two types of flamenco music: Salsa and
Bossanova.
e Analysis of model from the author of Salsa and model from
the author of Bossanova.
e Composing of model from the author of Salsa and model
from the author of Bossanova.

Recommendations and suggestions:
= |nterestin Latin music, as it is full of melodic and rhythmic richness.
= [nclusion of Latin music in the curricula of musical composition.
= Making use of music to inspire free melodic compositions.
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Abstract

Analyzing some Latin music compositions
and using them rhythmically in composing free musical pieces

As music is a centerpiece of many world cultures, questions arise
as to how cultural exposure, even in the absence of explicit formal
training, shapes our responses to music. Additionally, individuals' musical
memory abilities are greater for culturally familiar music than for
culturally unfamiliar music. The sum of these effects makes culture a

powerful influence in music cognition.

Found that listeners were able to use acoustic cues such as tempo
and loudness to recognize expressions of joy, anger, and sadness in music
from their own culture as well as music from two unfamiliar cultures,
suggesting that some aspects of affective responses to music do not
depend on prior exposure.

The research includes (Introduction - research problem - Research
objectives - the importance of research - research questions - Sample
Search - Research Methodology - search tools - search terms).

The research is divided into two parts:

The first part, theoretical, includes:

1-Previous studies
2-Latin Music.

The second part: the application framework includes:

The researcher chose two types of flamenco music: Salsa and
Bossanova.

1- Analysis of model from the author of Salsa and model from the
author of Bossanova.

2- Composing of model from the author of Salsa and model from
the author of Bossanova.

Recommendations and suggestions:
1-Interest in Latin music, as it is full of melodic and rhythmic
richness.
2-Inclusion of Latin music in the curricula of musical
composition.
3-Making use of music to inspire free melodic compositions.
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